b & .



i'v.?.l -_-' ._'.: ;“-:;_h

&
o
9
'I:I
F Feature images by Jill Brose,
; Rusted paper series 2012.
oy
i skl j | Y | L

e 2 i

WO ey

. .

-r"l-n

=

=y

'1-

3 ¥

3

"ok

- e

]

el

.

CELEBRATING zo YEARS OF "i'.‘

_ PAPERMAKERS OF OUEENSLAND e .._
it M e 7 " 4
'. g AN Ry L Ry ~ Redchffe City Art Gallery
2 ey e 1§t ' December 11, 2014 — January 17, 2015
¥ Fi AF 1' i . [0 if
= ':1 ¥ Gympie Regional Gallery
"".-' b1 il . March 31 — April 25, 2015
N - h
i REERREE e Gallery 159 - Brisbane
v - R . vl May 3 — 17, 2015




"4
)+

hqg!ﬂ/m‘b .: < :‘5
v’iﬁwﬁgﬁﬂah i

a ¥ T il
3 i o = -
i B r i
L] - .. -
." .r ’
il A o
b > B i o 1
¥ A "



“Papermakers”, a useful title

and category but one that may

not fully convey the fluidity of
practice that is found amongst the
Papermakers of Queensland (POQ).

[ am a great admirer of crafting of organisations that,
by their very nature and structure, are not restrictive
- they retain an inherent fluidity. In my experience of
POQ I have continually found a beneficial flow of art,
craft, science and yes, sport — a term less often linked
to the arts in particular. Call it ‘group sport’ if you like
- physical hard work to achieve a winning goal, the
Olympics of Paper - the subtleties of which become
more evident the more you have the opportunity to
observe what all this papermaking can lead to: the
imagery, sculpture, printing, drawing, deconstruction,
collage, Artists Books, screens, decor, shifu, string,
basketry elements - a material for a background,

an end result in itself, or a covering.

So many ways to look at paper, to ‘know' it, and
sometimes just to let it be what it is - glorious paper -
both revealing and concealing its origins.

A flowing metaphor is evident in this introduction,
intentionally. In the limited time | have spent
exploring the many ways that paper can be made,

| have come to understand the enormous satisfaction
derived from successfully controlling the flow of
water over fibre - a science that can be thoroughly
studied but only mastered by the individual, through
repetition and what sometimes seems like fanatical
devotion. Putting together fibre, flow and fanaticism
- it amounts to a glorious and addictive alchemy,
ultimately creating strong enough bonds in both the
paper and the papermakers to keep them pursuing
all the organizing, the workshops, the exhibiting,
the jobs that make it all possible -

like the good sports they are.

As POQ enters its 3rd decade | am delighted to

see them take the initiative in celebrating their
achievements through the exhibition of paper-based
art via intopaper, a show that The Australian Forum
for Textile Arts (TAFTA) is thrilled to have confirmed
for its own Gallery 159 and to have featured in

the December 2014 edition of Textile Fibre Forum
magazine. Attracting a new audience must certainly
be another outcome - anyone enticed by POQ and
intopaper will be richly rewarded.

Janet De Boer 0.A.M.
CEO - The Australian Forum for Textile Arts






Anne Grant

My long term passion for fibre textiles and our
natural environment has led me to explore
methods to create seamless, treeless handmade
paper sculptures. Processed, pruned not felled
selected parts of garden grown native plants and
weeds (removed in their entirety) form the basis
of my work. Seed varieties add diverse textural
qualities and interest.

After years pursuing my arts practice I'm still
constantly in awe of the abundance and beauty of
nature; certainly worthy of protection.

Mostly Thallophytes 2014, Handmade translucent crinum paper,
seeds, flower filaments, acrylic tube, 36 x 32 x 36 cm

Shipwreck Treasure 2014, Hand made crinum and lemongrass
paper, red ochre, black basil seeds and sand, 20 x 34 x 20 cm




Elizabeth Schmidt Glenda Hennig

| read about making paper from vegetables so | enjoy the intersection, the natural and
[ thought I would try it myself using banana skins, the imaginary, particularly those strange
onion skins, Rhodes grass and a mixture of beasts conjured up by sailors and
paper pulp. explorers in times past.
I've decorated Birds of a Feather with some These two works explore two aspects
stamps from my collection, inspired by the of nature; the mythical monsters of the
colourful birds and flowers in the Australian bush. mind and gentle natural creatures of the
There are plenty of plants for me to experiment real world.

with in the making of paper.

Fish and Fowl 2014,
Inks, dyes and rusting on paper, 60 x 230 cm /\

Birds of a Feather 2014, Handmade botanical paper, Not Fish, not Fowl 2014,
used postage stamps; artist book, coptic binding, 13 x 18 x 2.5 cm Inks, dyes and rusting on paper, 60 x 230 cm >




Helga Hill

['like the idea of the crossover of techniques
between different art forms. I'm a lover
of textiles, a stitcher, and a papermaker.

Cross Over began with the idea of adapting the
Korean Pojagi, a traditional wrapping cloth,
to my papermaking in a simplistic way.

| have used my dyed handmade papers made
from plants, mostly weeds, that have grown
on our farm.

Cross Over 2014, Handmade botanical papers;
dyed and stitched, 74 x 178 cm

Jan Pearce

Three is a set of 3 books made from torn
watercolour paper with removable covers;
concertina style sewn with linen thread.
Together, they are like three ships

sailing in the breeze. The bookmaking technique
was learnt in a workshop in 2013

with Adele Outteridge.

This quirky tea set, Tea for Two was created using
paper sewing patterns; firstly formed into rope
then coiled with cotton thread. As a quilter,

| love the idea of repurposing sewing related
materials into entirely different objects.

Three 2014,
Paper; torn and sewn into book form 35 x 20 x 35 cm

Tea for Two 2012, Vintage paper patterns, thread;
coiled 35 x 10x 35 cm




Jill Brose

For the piece Through the Fence, | began with

a bundle of left over fencing wire which had a
freedom of form and interesting twisted joins.

A mixed media collage was gradually built up
over this, leaving the more interesting sections
exposed. The collage consists of a strange
collection of found objects including rusty wires
and small metal items in various states of

decay and disintegration as well as a variety of
handmade papers and commercial papers which
had been painted, rusted and otherwise changed
and aged.

Through the Fence 20174, Paper, rusted metal wire, 40 x 20 x 30 cm
Rusted Visions 2014, Paper, wire; rusted and folded, 70 x 86 x 70 cm

| like combining contrasting materials in
my creative pieces so Rusted Visions is a
combination of a rusted wire structure and
folded rusted paper.

Through a technique known as ‘rusting’,

| aim to produce a rusted metal or aged effect
on paper. This is achieved by dipping the paper
into trays of different chemical solutions

and waiting for the colours and patterns to
gradually develop as the papers dry.

For many years | have worked with natural
plant fibres, both in creating basketry forms
and moulding sculptural shapes using
handmade paper. | enjoy making highly
textured paper which can be torn into pieces
and applied to forms using a papier maché
technique.



Joanna Faber

When exploring paper pulp as a 3-dimensional
form, a feminine character emerged; not quite
a mermaid but evocative and | realised she was
much more organic. From there the Nymphai
were born. Nymphai (or Nymphs) were female
spirits of the natural world in Greek mythology.

Wishing to create several forms, refining and
modelling in clay, plaster casts were made.

This piece has 6 cast variations in form and over

8 varieties of my handmade botanical paper of
varying proportions of Banana Trunk and Leaf,
Philodendron, Ginger and Eucalyptus leaves.

They cascade down in twirling flecks of angles and
I imagine there are more incarnations to come.

Nymphai 2014, cast hand-made paper forms, shellac
160x 180 x 5 cm

Joanne Taylor

I think of my art as a release from

everyday life, incorporating the simple things of
life with hidden meanings. | use paper pulp to
create the sculptural elements of my art;

the lightness of the material referencing the
frailty of elements of life.

I'm obsessed with creating the image in my head
and giving it life and will spend hours looking or
creating the right mould that will fit the vision
perfectly. | use drawing, text and colour to find
the right visual balance.

| also sometimes incorporate a presentation

box for each piece to create the concept of
“unveiling”; each presentation box increasing the
sense of anticipation as to what's inside.

Jumbox Baa Baas 2014, Paper pulp, dyed and rusted paper,
cotton on wooden blocks, 40 x 47 x 8 cm
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< Hanging Words 2014, Banana fibres; pulp painting, 70 x 120 cm

>

Joolie Gibbs

The exhibition theme intopaper inspired my series
of works incorporating the natural fibres

of lomandra and banana. | have played with text, in
particular the word ‘words’, using a pulp painting
technique on a vacuum table at my friend Dion’s
paper mill. Words on paper, words in paper, words
trapped, words hanging in paper.

| have enjoyed making these delicate works,
continuing my love of painting with pulp and
understanding language and its use.

Trapped Words 2014, Lomandra grass and banana fibres,
perspex box; pulp painting 28 x 28 x 28 cm

Words on Paper 2014, Lomandra grass and banana fibres;
pulp painting, 80 x 117 cm

getting out.

referring to a leaf from a book.

We usually see the printed word on paper,
but more with ink, and often words can be
stifled, held back or misinterpreted which
led to the Trapped Words in the perspex box,
where the words form strange but evocative
shapes. They do still have a chance of

The hanging wall pieces Hanging Words and
Words on Paper are in the form of a leaf -



Judy Barrass

In a sort of reverse inspiration, a fascination with
digital animation led me to an exploration of
traditional performance objects such as paper
theatre, articulated dolls, shadow puppetry and
the paper beginnings of film and video such as
the thaumotrope and zoetrope.

Blurring the Lines is a blend of past and
present technologies. Perceptions of reality
are challenged by the blurred boundaries of
the digital age. On reflection there is no clear
division between past and future technology,
between the physical, the digital and wherever
our experimenting minds take us in the future.

Blurring the Lines 2014,
Paper and digital manipulations, dimensions variable

Lyn Rushby

On a recent visit to Bhutan, | had the pleasure
of sighting close-up the Dragon King of Bhutan,
Jigme Khesar Namgyel Wangchuck, on the
occasion of his thirty-fourth birthday.

I'had no gift to present at the time so

A Gift for the King of Bhutan is my tardy humble
offering - a throne dedicated to Gross National
Happiness, as practised in his country.

The throne represents his reign, his country,
his people and the Bhutanese culture -
practical, colourful, multidimensional.

A Gift for the King of Bhutan 2014,
Recycled corrugated cardboard, handmade Bhutanese and
Nepalese paper, Buddhist symbols, 75 x 85 x 45 cm




Liz Powell

My work is often based around the landscape ] -:. : These have been observed and recorded in
where | source my primary material, plant fibre. i - i cross section, like a core sample. Where | live

it's easy to take the observer’s role - there's a

Over the past year | have been investigating 100 acre paddock at the end of the street.

how the landscape has been interpreted and f
stored in museums and libraries. This lead to a Lo Above the paddock, smaller lives exist within
series of works based around the paddock as an - e larger elements of wind and sky.

organism with a skin and an environment, above .

and on the skin surface, compounded of smaller

entities.

On the Skin of the Paddock [Installation Part 1] 2013,
Botanical papers; joomchi, etching, 35 x 150 cm

Above the Skin of the Paddock [Installation Part 2] 2013,
Botanical papers; joomchi, etching, indigo, ochres, rusting,
35x 150 cm




Lynne Fellowes

For me, working with paper has always been
an exploration of place and time. By combining
handmade and pressed papers with found
objects, mediums and images, | develop a
sense of connection and creative experience
expressed through my artist books, collage and
assemblages.

A Tangled Web of Lies - Woven into the wire
armatures of dredged paper pulp are tangled
webs - perhaps unspoken words, lies or regrets;
some still hanging like a thread, and others,

lost between the pages.

A Tangled Web of Lies 2014, Dredged paper on wire armatures,
sewn webs mounted on 12 canvases, 120 x 85 x 2 cm installed

A Sunburnt Country 2014, Paper; rusted, assembled, 210 x 36 x 5 cm

Through the rusting of paper scrolls with
tea and oxides in A Sunburnt Country, the
outback has been revisited with unexpected
surprises which emerge from the creative
process - a saffron landscape, weathered
textures of rocks and open desert.

As a Tasmanian artist, I'm continually
inspired by my surroundings, by daily
reminders of the past and I'm excited
about the discoveries yet to be uncovered.



Mareene Hutchings

Paper is a very flexible medium to work with,
and as it pre-dates the industrial revolution by
centuries, it can be made from pre-industrial
materials, especially from plants we can go
outside and pick.

Plant, Paper, Plant shows the life of paper, as
plant, then paper, then returning to feed the soil
and have another life as a plant.

The view in Up to the Sky is one which often
attracts us, and the viewer is accustomed to
seeing in two dimensions, but the book opens the
view out into the distance.

Plant, Paper, Plant 2014, Handmade lomandra paper, art paper,

recycled copper wire, ink and acrylic media, 50 x 150 x 30 cm

Up to the Sky 2014, Art paper, watercolours, inks, handmade
paper, hemp string, buttons, 13.5x 17 x 20 cm

Ma’s Little Red Books 2014, Art paper, ink, 30.7 x 30.1 x 3cm

72
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Little books for big thoughts, from
Shakespeare and Umberto Ecco. So many
quotes become part of the culture simply
because they relate to the human condition.

In Ma’s Little Red Books, | placed them in a
grid, so the rhythm of light and shade can
become an element of the work.




Margaret Mason

Experimental work is always of interest and the
results are a never ending source of enjoyment.

At certain times of the year the mushrooms

in the back paddock grow to an enormous size.
Left overnight in a dark box they became the
basis for an unusual artwork, Spore Print.

Hanging Book has been created from
deconstruction screen prints on Lokta and
Mulberry papers. Using Chiffon & Vliesofix the
individual parts have been fused to form a new
piece of art work with the background papers
dominating each page.

Hanging Book 2014, Lokta and Mulberry papers, Chiffon and
Vliesofix; deconstruction screen printing, 50 x 30 x 26 cm

< Spore Print 2012, Plant fibre paper, mushroom spore prints;

concertina format, 40 x 24 x 20 cm

Maxine V Cole

My arts practice explores the imprint and designs
in nature’s patterns. Coupled with my desire to
preserve part of a forestry library collection,

this has given rise to a creative process inspired
by the microscopic structure of cellulose,

the building block of plants.

This work is created from individual pages of
discarded books and old documents that have
been repulped and transformed into Morphology
of the Tree of Knowledge. Each book, originally

a vessel that held printed information, has been
altered from its original singular purpose (the
dispersal of that information) into a many-layered
symbol of knowledge. In this way, the books

have gained a new and continued life, connecting
generations in a tangible way.

Morphology of the Tree of Knowledge Series | 2014,
Handmade paper, pulp and book pages,
200 x 36 cm approx. dimensions variable




Mary Elizabeth Barron

Shrines to Nature - In its cycle of birth, life, death, = w Still Life - Vase of Flowers & Doily began with

decays and rebirth each little piece of nature has a passion for folding paper flowers from junk — FE=TE= =1 ; A

. ; . . - - [kl e A i N s

its own important place and its own unique beauty. mail. After making over one hundred of them, | e s | i - . o : T .
This series of small sculptural containers, each _ it seemed logical to arrange some of them in L9 i ] AT -

in its own little shrine, seeks to pay homage to = a coiled junk mail vase and of course the vase .

this importance and uniqueness. The organic needed a doily to sit on.

unevenness of the individual Shrines references
the fact that nature is not under our control
despite the geometric order of the display.

Containers of Nature are a celebration of the
diversity of colours, textures and nature of
the natural plant materials from which they
are made. These containers are open and
empty as nature cannot be contained, it is
wild and can never be fully controlled, and so
these sculptural containers may be cracked

or twisted as nature attempts to take back
Still Life -Vase of Flowers and Doily 2074, Junk mail, cardboard, control and escape.
crochet cotton; folded, coiled, glued, varnished, 79 x 24 cm

Shrines to Nature 2013-2014, Plant fibre bowls, sticks, jute twine;
tied and laced, 780 x 140 cm installed (20 shrines)

Containers of Nature 2013-2014, Plant fibre bowls, in sets of three,
lg: 17 x5, md: 13 x 4.5, sml: 8 x 4 cm dimensions variable
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Ngaire Macleod

My first trip overseas and travels in Europe
gave me an insight into the beauty and mystery
of medieval buildings. Exposure to Australian
buildings, even the oldest, did not prepare me.

| have always been interested in aspects of
architecture such as doors, windows and

steps and | admire the worn, the imperfect,

the unfinished. Fellow travellers were surprised
that | counted each of the steps to the top of

-

churches, castles and monuments but as | enjoy the challenge of working out difficult
I've always been a counter it did not seem constructions and using paper to portray my
unusual to me. ideas. The idea of a medieval tower and a

circular stairway in Rapunsel’s Release has
occupied my mind and hands for some time.

A nearby bush walk provides me with fallen
eucalyptus leaves which | love to collect.
These leaves, cooked with other ingredients
provide me with beautiful eco-dyed paper

Rapunsel’s Release 2074, Dredged wire sculpture, 11 x28x 11 cm ) ) , .
used in Winter’s Morning.

Winter’s Morning 2014, Handmade recycled lokta paper
and watercolour paper; eco-dyed, concertina format, 60 x 23 x 20 cm
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Sandra Pearce

Through my art | embark on a journey to develop
a more intimate relationship with nature. Time
spent outdoors, whether in my garden or in wild
places, raises my level of awareness of colour,
scent and sound, stimulating my thoughts and
deepening my understanding of the natural world.

Musée is a collection of man-made feathers
formally arranged with museum identification
labels. The material from which the feathers are
made and the imagery used implies the adverse
impact of the altered behaviour of urbanised birds
on both humans and other wildlife.

Musée 2014, Paper, man-made found materials,

typewriter text; cut, 100 x 150 cm installed, dimensions variable
Sand Dune Dancing 2013, Altered book, monoprints, etchings,
text on organza; in slip case, 20x 16.5x 2 cm

Sand Dune Dancing brings the text off the
page and projects it onto organza panels
embedded between the pages of the altered

book. The haiku poetry references the
shorelines of Moreton Bay, echoed in the
repeated collaged imagery of the Cotton Tree
leaves and She-0Oak Branchlets.
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Tricia Smout

I work with all types of textiles - fibres, paper,
yarns and fabrics - and enjoy exploring the
tactile qualities of the materials and playing with
textures, text and colour combinations.

Memory Trails - As we grow older our lives branch
in many directions and take multiple twists and
turns. From each facet, like trails of leaves, our
memories hang suspended. Tendrils, featuring
quotes about memories, are intertwined with two
different types of leaves (in white).

Memory Trails 2014, Hemp paper string, paper ribbon;
lettering, crochet, 100 x 40x x 40 cm

Procrastination a la Mobius 2074, Natural fibre paper (Blady

grass); lettering, 40 x 15x 15¢cm

The Zen of Life 2014, Teabags, Unryushi paper; shibori dyed,

collaged, folded, lettering on canvas, 40 x 50 cm

Procrastination a la Mobius - A never-ending
Mobius strip seemed the appropriate
structure on which to write these words which
describe the feelings of frustration and futility
we experience when we think our lives are
going round in circles.

The Zen of Life - The ritual of drinking tea

and also the contemplation of the wonderful
colours that surround us add spice to our lives
- sometimes aiding relaxation and meditation,
and at other times producing joy and
excitement. A lettered statement on Japanese
paper and Kanzashi flowers on a collage of
dyed teabags symbolise the Zen philosophy.




Zela Bissett

The four panels of Memories of the Burning Bush
deal with the loss of trees in the landscape,

and the subtle after-images which still remain.
Intersecting themes include the concept of
Songlines which connect Country, and the biblical
image of the burning bush.

In Australia we have burnt and destroyed much

of our bush in the last hundred years. The hope is
that the Songlines still linger on, and that we may
approach a partial understanding of the culture
which understood them, a revered and renewed
Country.

Memories of the Burning Bush 2014, Handmade plant fibre papers,
ochre and red earth, kenaf linter sheets, banana fibre, linen thread,
card, chalk; cast, eco-dyed, 77 x 57 x 1 cm each panel (4 panels]

Diane Tait

The leaf shapes in Season End, came from walking
through fallen, dry leaves, reminding me of
handmade paper. The leaves have been made from
overbeaten banana paper, laminated with hat wire as
veins. The shapes were made with a cut out mould
and deckle, and attached to a paper rope vine.

The freeform installation Bio Mimcry, was inspired
by a simple folding decoration that | was making
for Chinese New Year. The shape reminded me of a
school science project, creating models of cells,
atoms etc. | selected a strong craft paper

that | had rusted to lend the colour, shape

and structures in nature.

Season End 2014, Paper, wire, 30 x 170 x 30 cm
Bio Mimicry 2014, Craft paper; rusted, folded, 250 x 150 cm




Paeer

My thanks go to my fellow POQ members
who have participated in this project.

| particularly want to thank Di Tait, current
President of POQ, whose advice is always

appreciated. | also acknowledge the

And special thanks to Janet De Boer
0.A.M. for her eloquent words and
Liz Powell for authoring the article
featured in Issue #116 of the

Textile Fibre Forum magazine.

|'hope you'enjoy intopaper asa
culmination of a'20 year, journey.

of papermaking, camaraderie and
inspiration: | think'you'll'agree that
we ve created something very special:

assistance of the staff at the gallery venues
who have provided us with the opportunity
to bring our art to a wider audience.

Sandra Pearce
Curator of intopaper - Member POQ

Christine Ballinger

Skin Deep is the result of spending time in
Hiroshima and visiting the Peace Park.
There is a rust stained concrete wall in
the park; the stains of time. The time
since nuclear devastation. This project is supported by the
Queensland Government through
Arts Queensland, part of the Department of Science,
Information Technology, Innovation and the Arts.

7 Queensland
Government

While international sentiments of anti-war
rhetoric abound, the manufacture and supply
of arms continues and we send more of our
children to war.

-

é“. ..’. V Gympie — GYMPIE
N \\ Regional Gallery j( L;c';f&?u'éﬁ.‘
{ Moreton Bay
Regional Council!
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Redcliffe City

Art Gallery

Skin Deep 1996, Banana fibre paper, kakishibu, 700 x 300 cm
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