








Bead Bound Botanic Print Notebooks
2022

Joanna Faber

Eco-dyed botanic prints on commercial paper/card 
hand-stitched with beads	

9 booklets: each 210 x 150 x 10mm;  
in box 20 x 160 x 100mm

Sometimes it’s simply singularly scintillating to see 
stitches slowly sliding sinuously slicing spines slipping 
sideways in a stylish suture of a seam stringing strands 
of beads! 



Wildflowers Cooloola Quilt
2022

Joanna Faber

Digital images printed on handmade bromeliad and 
cotton rag paper with outer frame of lemongrass paper 
stitched in place. Banksia buttons

600 x 800mm

On a guided walk on the wildflower side at Cooloola 
in August, I captured images to work on that were the 
source of my prints. As an alternative presentation, the 
quilt has it all, stitched in place.



 Button Boxes
2022

Joanne Taylor 

Wood fibre paper pulp, iron oxide, shellac, crochet 
cotton, old buttons, wax	

450 x 120 x 155mm 

These small boxes are to prompt a thought. What could 
possibly be inside? A jewel? More buttons, special 
pebbles, shells? Perhaps multitudes of different seed 
pods? Maybe the keeper of paper notes…. ?  
The possibilities are endless.



Mary River Turtle
2022

Joolie Gibbs

Banana, sisal, cotton linter, ink, sisal stitching	

1180 x 780mm

This work is highlighting the fragility of our Mary River 
Turtle as it swims through fibres and grasses. In the 
right light you can see the skeleton of legs and tail 
showing through behind the drawing.



White on Brown 
(Neoceratodus forsteri)

2023

Joolie Gibbs 

Banana, sisal fibres, white ink, crochet cotton; stitching

580 x 450mm 

An oblique reference to white-on-white embroidered 
underwear garments and alter pieces, and how the 
Neoceradotus forsteri (Queensland lungfish) species was 
nearly wiped out due to careless human intervention.

The lungfish doesn’t have any bones, so the shapes 
used in this piece come from drawings (made at the 
Queensland Museum) of the lungfish’s remnant cartilage.



White on Brown 
(Elusor macururus)

2023

Joolie Gibbs

Banana, sisal fibres, white ink, crochet cotton; stitching

580 x 450mm  

The species Elusor macururus, better known as the 
Mary River Turtle, was severely depleted due to the baby 
turtles being sold through pet shops.

I researched and made drawings of the turtle at the 
Queensland Museum and Tiaro Information Centre, 
where they have a skeleton of the turtle on display, also 
discovering that it breathes through its bottom.



Earth Wear
2023

Kris Estreich 

Handmade papers from recycled papers, chicken wire, 
embroidery thread, wool, ink, and acrylic paint	

360 x 250 x 80mm 



Gathering Earth Wisdom
2023

Kris Estreich

Handmade papers from recycled papers, chicken wire, 
metal, embroidery thread, artificial foliage, wire, ink, and 
acrylic paint. 

420 x 160 x 70mm 



Sometimes what you embed 
needs a little help

2022

Lyn Rushby 

Handmade paper (spinifex grass) with embedded local 
flora/fauna, stitching 

Two artworks, each 230 x 320mm 

I enjoyed my week making paper at Curtin Springs Cattle 
Station in the Northern Territory. A plethora of things to 
embed in my paper—local flora, local soil, strands of local 
cattle tails. But sometimes they need a little help...



Our Native Gum Leaves
2023

Marjorie Beattie

Botanical print on cotton with a lino print on that, before 
hand stitching handmade paper and leaves over a linen 
frame, framing the original printed cotton	

320 x 450mm 

This artwork was inspired by my travels, with their vivid 
colours, the colours of the thread being the original 
colour of the leaves now lost and faded.



Wattle Season
2023

Marjorie Beattie

Handmade paper, wattle leaves and stems, pompoms, 
stitching on recycled botanical-printed manila folder	

450 x 320mm 

I have been working on a series of work entitled 
Eucalyptus. This wattle season had me extending and 
stretching the possibilities of what I could do.



Water and Rock
2022

Maxine V Cole

Artist book objects: repurposed coffee cups, indigo, 
rusting, pen, ink, stitching

2 x open pattern, 600/700mm circular; 120mm height	

Water flows
Rock resists
Water flows
Rock erodes
Water flows ... Nature’s cycle



Remembering Remington 
2023

Michelle Vandermeer

Vintage typewritten letters, typewriter ribbon/spool/tin, 
variegated embroidery thread; linen bookcloth, paper, 
hand-embroidered slip-cover and typewriter ribbon/spool

450 x 220 x 540mm as displayed on wooden box

A pair of handstitched books created as a modern  
re-interpretation of the antiquated paraphernalia of 
vintage Remington typewriters, incorporating original 
typewritten letters, black/red typewriter ribbons, and the 
patterned metal tins the ribbons were packaged in.



Boro Book
2023

Michelle Vandermeer

Eco-printed/indigo-dyed/rusted papers, handmade papers, 
indigo-dyed/rusted fabrics (silk, cotton, denim, wool felt, 
lace), found papers, leather, recycled denim, cyanotypes, 
sashiko stitching, embroidered paper butterflies	

1600 x 250mm 			 

‘Boro Book’ is a cascade of indigo pages, an assemblage 
of carefully arranged fragments of hand-dyed papers 
and textiles pieced and stitched together in the ancient 
Japanese tradition of ‘boro’ (literally meaning ‘rags’).



Interwoven
2024

Michelle Vandermeer

Tessellated concertina-folded structure of tea-stained 
paper/card, vintage cotton handkerchiefs, teabag papers, 
doilies, wool stitching, vintage paper dolls, wooden dowel

1200 x 740mm

‘Interwoven’ explores the soft and delicate connectedness 
of female relationships. Over a woven support structure of 
tea-stained cotton-rag is layered a beautiful geometry of 
feminine things that bind women in friendship: fabric, tea, 
stitching, clothes, and of course, paper.



All Stitched Up
2022

Ngaire Macleod

Card, recycled handmade paper, eco-dyeing, leaves, 
stitching, collage 	

720 x 120mm 			 

As a child at boarding school the nuns taught me to 
sew different stitches on to a sampler and this work 
reminded me of that task but with a focus on nature.



Earth Teach Me 2
2023

Ngaire Macleod

Recycled handmade paper (cotton linter), stitching, 
collage, text, fabric	

220 x 420mm 			 

This poem ‘Earth Teach Me’ is a prayer of the Native 
American people and reminds me, great granddaughter 
of an Irish immigrant to be mindful of the earth and to 
learn from all aspects of her, and to be one in harmony 
with the First Nations people who managed this land for 
thousands of years before colonisation.



Paper-bark
2023

Ngaire Macleod,  
Sandra Pearce,  
and Lyn Rushby

Stitched, handmade mulberry paper	

2300 x 600mm 			 

Reflections on tannin ponds. 
Paperbark forest mirrored in freshwater wetlands.



Hydrangea Quilt, 
including works in progress

2023

Peter Whitehouse and  
Fiona Garrett-Benson

Main artwork: red Kozo paper (12 squares, 21cm each)  
dry-brushed with gold, red silk thread; works in progress: 
kraft paper (5 squares, 30cm each), gold thread	

Each 500 x 400mm, identical gold frames with Perspex

The tension between Peter’s folding of the rigid fractal 
geometry of Shuzo Fujimoto’s beautiful Hydrangea origami 
design and Fiona’s looser format stitching holding together 
the elements as a paper quilt, makes this piece a real 
fusion of styles and a new collaboration for both artists. 



Silent: Listen
2021

Sandra Pearce 

Artist book:  Kozo paper, monoprints, letterpress, 
thread, machine stitch	

1000 x 180 x 80mm 			 

Only through silence can we listen to the wind.



Impressions of Fine Stitches 
1, 2, 3 and 4

2023

Sue Gordon

Cyanotype prints of vintage stitched and crocheted 
hankies and doilies on Canson Montval watercolour paper

1000 x 1000mm  (all four prints hung in one block)

Humankind is inherently creative in their own way. My 
favoured techniques overlaid with those of past artisans 
illustrate the diversity, beauty and contrast of bold organic 
strokes and fine detailed stitches.



MetamorphoMiss
2023

Vanessa Fitzgerald Scott 

Recycled egg-carton paper pulp, office paper, cardboard, 
tissue paper, paper string, cotton thread, jute, glass 
pebble, dried vines/twigs/flowers; gelli-printed papers, 
collaged and drawn on with acrylic paint pens.

460 x 380 x 160mm

The sewn lines represent growth lines, all joined together 
in one continuous thread, while the criss-crossed lines 
and knots represent the conflict, hurt, cuts, and disease 
that occur in life; however, the ‘damage’ is sewn together 
and healed into beautifully patterned scars.



Forest Whispers
2022

Wendy Drake,  
Sandra Pearce,   
and Jan Pearce 

Installation: tea bags, cotton thread; monoprinting, 
stitching	

2000 x 500mm

The gentle movement of the tea bags, stitched and 
printed, evoke the feeling of passing through a forest.  
The transparency of the leaves reflects the vulnerability 
of forests to human impacts.



Amidst the dust and 
 the red dirt plains

2023

Wendy Sonnenburg

Handmade papers (lemongrass, hemp), craft paper, rusted 
paper, hemp fabric, threads, rusted metal, cattle hair. 	

710 x 710mm 			 

Where red earth sleeps, life sprouts and thrives, 
Mines and farms, and a new frontier 
Embrace the land, its essence dear. 
Outback evolution’s a timeless art, 
Innovation blooms, neath boundless skies, 
A tapestry woven; dreams arise.



Tracks 3
2022

Wendy Sonnenburg

Panorama book: rusted silk panels, stitching,  
Khadi paper, rusted papers

650 x 180mm

Even the smallest of creatures leave tracks, especially on 
sloping dunes where the shadows and the tracks show the 
rhythm of life. 



Through My Eyes From On High 
2022

Wendy Sonnenburg

Handmade papers (dracaena & ginger inlaid with 
threads), stitching, chemically rusted paper, eagle shape 
rusted on silk and embroidered before padding	

600 x 500 x 20mm 			 

Even from on high our country’s vast inland shows its 
character with mountains, plains, tree lined rivers, dry 
creek beds and vast areas where it seems like nothing 
survives and only the brave dare to track.



Cobbler Peg Catcher 
for the Garden Fairy

2022

Zela Bissett

Handmade paper from 12 different botanical fibres, 
Awagama Japanese paper, stitching, twig

420 x 300 x 500mm

In recent years, due to restrictions on travel, I’ve found 
much solace in growing plants and making papers from 
the plants of my garden. Any promising stalks were 
cooked up and thus I amassed papers of a variety of 
colours, textures and weights. ‘Cobbler Peg Catcher’ 
takes a light-hearted look at using these to remove a 
persistent intruder among the vegetables.



Will o’ the Wisp
2022

Zela Bissett

Arrowroot paper, two colour variants, Awagama paper, 
stitching	

1200 x 480mm 

‘Will o’ the Wisp’ is a garment created as symbolic 
protection for the garden using fibres grown within it. 
The layered shirt refers to the cycles of growth and 
decay. Fine botanical papers used to construct the work 
are formed from arrowroot stalks coloured with mineral 
oxides. The entire work is formed from materials 
destined to decay and return to the earth. 



Innocence Lost
2022

Zela Bissett

Handmade paper (turmeric, pond algae), handmade paper 
(flame tree, Brachychiton acerifolius) and ink from the 
same tree, wooden buttons, hand-twisted twine, stitching

1020 x 480mm

In colonial time when a climate of lawlessness prevailed, 
many children were left to die by poisoned waterholes. 
‘Innocence Lost’ offers a fragile garment of plant fibre 
stained with ink made from native plants bearing witness 
to settler atrocities. 



PAPERMAKERS AND ARTISTS QLD (PAQ) connects artists who 
share a passion for paper as an art medium, with an emphasis 
on the exchange of skills and encouraging experimentation. 

PAQ represents and furthers the interests of hand 
papermakers and paper artists in Queensland and northern 
NSW, but also has members from around Australia.

It’s not all about papermaking! Membership is open to  
anyone with an interest in working with paper in any form.  
We celebrate the artistry of paper including:
paper sculpture 
artist books 
paper clay 
surface design 
pulp painting 
marbling 
calligraphy 
printmaking  
and, of course,  
papermaking using recycled paper and plant fibres.

PAQ is an active member of the Brisbane Visual Arts 
Community (BVAC). We welcome you to join our 
Facebook group and participate in the paper 
conversation:
www.facebook.com/groups/1500149726931459/

Visit our website: 
www.papermakersqld.org.au

Contact us via email at: 
papermakersqueensland@yahoo.com.au

Connect with PAQ 




