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EXHIBITION STATEMENT

"Paper: All Stitched Up' is a contemporary view of papermaking and paper art by members of Papermakers and Artists
QIld (PAQ), showcasing the experience and diversity of each artist's practice. The exhibition focuses on works on paper
where stitching is an integral element of the visual design and includes sculptural works and artist books.

To stitch is to join together, to mend, or fasten. To stitch is to bring together paper, the mind, distance, or cultural
divides. Stitching can be an act of healing, hope, practicality, creativity, and revolution. Perforations in paper after
stitches have been removed may represent wounds of the body, memories, or loss.

Papermakers and Artists Qld (PAQ) was formed in 1993 by a group of like-minded artists, adopting a philosophy of
fostering the interests of paper artists through exploring and sharing,

37 works by 23 PAQ artists were selected for this exhibition to showcase the variety of paper art and techniques, and
include hangings, sculptures, objects and artist books.

Although stitching on paper is the focus of this exhibition, other techniques employed by the artists include painting,
dyeing, rusting, collage, printmaking, and calligraphy.

Some members of PAQ specialise in making paper from locally sourced plant material, often harvesting nuisance
species or those in abundance. The plant fibres are broken down in a long process starting with collection of plant
material, then boiling and beating, resulting in a fibrous paper pulp. The pulp can be couched into sheets using mould
and deckle equipment, poured onto a surface or applied directly onto moulds to form 3-dimensional shapes.

The resulting art works as shown in ‘Paper: All Stitched Up’ demonstrate the remarkable diversity of the medium of
paper, its strength often at odds with its apparent fragility.
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REMEMBERING
REMINGTON

gaz'r of books displayed on vintage wooden
05

1. Hand-stitched book o m’m‘a;e
hypewritten letters, typewriter ribbon/ spoo
#in, variegated embroidery thread

2. Casebound book_of linen bookcloth,
paper,  hand-embroidered  slip-cover
typewriter ribbon/ spool

A pair of hand-stitched books
created as a modern re-
interpretation of the antiquated
paraphernalia of vintage
Remington typewriters,
incorporating original
typewritten letters, black/red
typewriter ribbons, and the
patterned metal tins the
ribbons were packaged in.




JOANNE TAYLOR

ARTFUL MENDING

Wood fibre paper pulp, iron oxide, shellac,
gold embroidery cotton, gold foil, glue

Ceramics and paper are very
fragile, yet we value both. This,
a broken paper bowl that has
been stitched back together, the
cracks filled with gold leaf
similar to the Japanese practice
of Katsumura (meaning golden
repair), add another level of
value to the object.




BUTTON BOXES

Wood fibre paper pulp, iron oxide, shellac,

crochet cotfon, old buttons, wax.

These small boxes are to prompt
a thought. What could possibly
be inside? A jewel? More buttons,
special pebbles, shells? Perhaps
multitudes of different seed
pods? Maybe the keeper of paper
notes... ? The possibilities are

endless.







THROUGH MY
EYES FROM ON
HIGH

Handmade papers ( dracaena &
ginger inlaid with threads), stitching,
chemically rusted paper, eagle shape
rusted on silk & embroidered before
padding

Even from on high our
country’s vast inland shows
its character with
mountains, plains, tree
lined rivers, dry creek beds
and vast areas where it
seems like nothing survives
and only the brave dare to
track.




TRICIA SMOUT

ANCESTRAL
THREADS
OF CONNECTION

Embroidery and lettering on handmade
Asian papers (banana, paper mulberry)

Each of us is a multi-strand
tapestry, stitched together
from ancestral threads of
double-helix DNA. We see
actual details of our
ancestors lives through hazy
lenses, but they (and we) will
be remembered through
traces of DNA passed to
descendants.




LYN RUSHBY

SOMETIMES WHAT
YOU EMBED NEEDS
ALITTLE HELP

Spinifex: grass handmade paper with
embedded local flora/ fauna, stitching

I enjoyed my week making
paper at Curtin Springs
Cattle Station in the
Northern Territory. A
plethora of things to embed
in my paper - local flora,
local soil, strands of local
cattle tails. But sometimes
they need a little help...

»




ABSTRACT BEAUTY -
HEART OF THE
OUTBACK

an outback
ial viewpoint.







ALL STITCHED UP!




Z. POWEI

MAGPIE AND TIN
QUILT FRAGMENT




SANDRA PEARCE

SILENT : LISTEN

Artist Book:  Kogo paper, monoprints,
letterpress, thread, machine stitch

Only through silence can we
listen to the wind.

Silent : Listen



human imps




EARTH TEACH ME

recycled handmade paper, stitching,
collage, text, fabric

This poem 'Earth Teach Me'
is a prayer of the Native
American people and
reminds me, great
granddaughter of an Irish
Immigrant to be mindful of
the earth and to learn from
all aspects of her, and to be
one in harmony with the
First Nations people who
managed this land for
thousands of years before
colonisation.




ALL STITCHED UP




STITCHED UP
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SEWING MACHINE
- THE FORGOTTEN

motherho
creativity, s
independence,
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ANN HUTHWAITE

AERIAL LLANDSCAPES

A set of eight framed works, arranged in a
grid. Jute and bamboo stitching, modelling
paste and acrylic paint on cotton paper

Inspired by aerial photographs,
these stitched landscapes offer
a new perspective on the earth
on which we live. They show
the complexity, diversity, and
abstract beauty of natural

forms when viewed from
above.




FROM ABOVE I SEE

Congertina artist book: . jute stitchin
woa’g//f;zg paste dﬂj acrylic pjaml on mz‘z‘ogfz

paper

When viewed from above, the
varied forms and patterns of
natural landscapes are revealed.
In their quest to dominate the
natural world, humans see
themselves as all powerful and at
the centre of things. Seeing the
earth in this new way is a
humbling experience, helping us
to understand our true position,
and the need for balance and
respect in our dealings with
nature.




GLENDA HENNIG

SURFACE

Sprayed paper pulp from plant
and cotton fibres, fabric backing,
inks, stitching, monoprints.

Inspired by a billabong
where things float,
where eddies swirl. 1
want the viewer close,
leaning over the edge of
the water, the eye
encouraged to follow
the spiralling patterns
and suspended objects.




JOOLIE GIBBS

MARY RIVER TURTLE

Banana, sisal, cotton linter, ink, sisal
stitching

This work is highlighting the
tragility of our Mary River
Turtle as it swims through
fibres and grasses. In the
right light you can see the
skeleton of legs and tail
showing through behind the

drawing,




THE MAP OF THE
HUMAN HEART:
TAKES MANY SHAPES
AND FORMS
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ART IS MY PASSION
BUT SL.OW STITCH IS
MY THERAPY

stitching

inserting mo
my art practice.




JOANNA FABER

SPLIT STITCH FORM

Vessel: dracaena leaves, thread, stitch

Layered like papyrus, these
processed Dracaena leaves
captured the underlying
form, but shrunk and pulled
apart as Botanic fibres do as
they dry. Casual stitching up
enhanced and held them to
their original upward sweep.




BEAD BOUND
BOTANIC PRINT
NOTEBOOKS







UNDER THE
CANOPY

diversity
support.




WENDY DR/




OPEN SPACES

Vessel: pager, muslin,  cotton thread;
collage, stitching

Natural open spaces, from
small patches of wurban
bushland to vast outback
landscapes, provide a sanctuary
for plants and animals and a
place for people to enjoy
nature. I have used an open
bowl structure to reflect this
sense of openness and
tranquillity.




FIONA DEMPSTER

HOME IS...7

Graphite rubbings from two places on
Japanese Kozo and Hosho papers,
machine  stitching, hand  stitching,
Khadi paper 320gsm, Perspex

Home is stitched together
from memories, places, and

people




HOMECOMINGS

Graphite rubbings from two places on
Japanese Kozo and Hosho papers,
machine stitching, embossing, Arches

Velin paper

Journeying, travelling,
moving between two places.
Finding home.




FIONA DEMPSTER

POSTCARDS HOME

Handmade papef;]/rom recycled and natural
fibres, botanical-dyed threads (agapanthus,
rosemary, comfrey from one place, stinging
nettle, thistle, scabious form the other), hand
stitching, Perspex

Contemplating home in two

places; sending messages from
here to there and back again




MAXIN

WATER AND ROCK




ZELA BISSETT

COBBLER PEG
CATCHER FOR THE
GARDEN EAIRY

handmade paper from 12 botanical fibres and
awagama Japanese paper, stitching, twig

In recent years due to restrictions
on travel, growing plants provided
much solace and encouraged me to
make papers from the plants of my
garden. Any promising stalks were
cooked up and thus I amassed
| papers of a variety of colours,
textures and weights. Cobbler Peg
' Catcher takes 2 light-hearted look at
- using these to remove a persistent

intruder among the vegetables.



INNOCENCE LOST




ZELA BISSETT

WILIL O' THE WISP

arrowroot paper, two colour variants,
awaganma paper, stitching

Will o' the Wisp is a garment
created as symbolic protection
for the garden using fibres
grown within it. The layered
shirt refers to the cycles of
growth and decay. Fine botanical
papers used to construct the
work are formed from
arrowroot stalks coloured with
mineral oxides. The entire work
is formed from materials
destined to decay and return to
the earth.






